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CLARION ALLEY MURAL F’RD.'IEET

Clarion Alley has been an enchanted site of boharmian
culture at least as far back as the early sixties when
ariists like the Cockettes and Tamy Rilay parformed in
the same warehouse that the Clarion Alley Mural
Project (CAMP) was based in until its demolition in
2001. CAMP was established in Oclober 1992 by a
volunteer collective of six Morth Misskon residents:
Aarcn Moble, Michael O'Connor, Sabastiana Paslor,
Rigo 592, Mary Gail Smyder, and Aracely Sorano. Fiona
C'Connor documented CAMP from the beginning.
Othar members of CAMP owver Ihe years include Tauba
Augrbach, Carohyn Castang, Ethan Allen Davis, Brian
Dawson, Diego Diaz, Kate Eilis, Permi Gill, Maya
Hayuk, vy MacLellan, Jet Martinez, Vinceni Cresman,
Jonathan Parra, Clarence Robbs, Andrew Schoullz,
Lucena Valle and Megan Wilsan.

CAMP was direcily inspired by tha mural clusber in
Balmy Alley focused on Ceniral American social
giruggles. CAMP did nol choose a single theme
howewver, instead focusing on the two goals of social
inclusveness and aesthetic vanety. As aresult CAMP
has produced mare than 100 murals on and arcund
Clarion Aley by Latino, Caucasian, African-Amaerncan,
Mathee Amedcan, Asian, Indian, CQuesr and disabled
artizts of all ages and all levels of experence, with an
emphasis on emenging artists and new shyles. CAMP
has contributed to the tradition of labor muralism with
offsite projects at ILWLU Local 6, San Francisco, and
inside the Redsione Building at 16" and Capp Streats in
San Francisco. We also have thrown some raging bock
parties.




Onwer the years CAMP has worked with many talented
artists, mostof whom are just slarting their careers and
Iooking for opportunities to publicly display theair work —
some would identify themsehies as primarily muralists
o publi: arists, for others t's a chance to creale public
work for the first time. The styles have ranged from falk
influgnced to spray-can works to conceplual projects, In
addition, CAMP has provided space for collaborative
youth initiatives, such as Horizons Unlimited, the
Amarican Indian Movement Youlh Council, and Oasis
For Girls. Many of the artists CAMP has worked with
have conlinued io make arl in local, national, and
international arenas. This listincludes:

Rende Amin; APEX; ACUA; ATOM; Tauba Averbach;
BIGFOOT; BLIS; Vichian Boonmeemak; Chuy Jesis
Campusano; Carolyn Castafio; Carolyn Ryder Cooley;
Andy Cox; Diana Cristales; Ethan Allen Davis; Bryan
Cawson; Eric Derail; DX; Emily Butterfly; ESA; ESPO;
dohin’ Fadeff, Julie Flores and Luis- Lule: Amica
FusntesiAmerican Indian Movemant Youth Council; J
Garcia, GIANT, Susan Greens; Clavding Gosselt:
Maya Hayuk; Hearl 101; Ciiff Hengst: Ron Hennegler;
Mariza Hernander; Scoll Hewicher: Hoszons Unlimited
(ead arists: Carolyn Castano & Amy Berk) Mia
Houlberg; Kenneth Huerta; Victor Hugo; lvy MacLallan;
Marisa Jahn; Xylor Jane; Mario Joel; Chris Johansen:
Keith Knight: Mari Kono; Valos Revers Life; Michael
Loggins and Jamie Morgan; LUCHA; LUND: Chns Lux:
Jel Martinez, Rogelio Martinez. Scatt MacLeod: Carlos
Madriz; Alicia McCarthy; Jessica Mier; Julie Murray;
Aaron Moble; Sirron Norris; Oasis For Girs; Sebastiana
Pasiorlla Casa de las Madres; Michaela Paviatova:
Ray Patlan & Eduardo Pineda (Fresco); Jesus Angel
Perez; Precita Eyes Mural Arts Center/Susan
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Cervantes; Kyle Ranson; REMINISCE; Rigo 23 CUBA;
ksis Rodrguez; Cynthéa Rojas: Ron Salmeron; 2 San
Francizco Arl Institute classes; Mary. Scolt: Andraw J.
Schoultlz; Danial Segoria: Steve Shada: Chiistine
Shields, Spie; Savaks Tagawa; AlMonso Texidor
Gabrielle Thormann; Brian and Jasper Tripp: TWIST:
Lucena Valle, Josh Wallace; WARNED; Scolt Williamas:;
Megan Witson, Lena Woll,




APOTIK KOMIK

Apatik Komik {irans. “comic pharmacy”) is an artists’ collective based in Yogyakarta, Ingonesia. Curmently, Yogyakarta does not
have an established public art program due {0 the socio-political cimate that existed during the Suhario administrabion,
However, a5 life has slowly been changing over the past eight years, 5o too has the ability and desire to craate public art. They
work in public spaces such as empty walls and billboards alternative spaces oulside of the established galbery system. Working
with humor and subversion, their work comments on the socio-political conditions of Indonesia. They often use cardboard and
house painis, as traditional materials such as canvas and acrylic paints are profibitively gxpensive. They also make comic
books. Although Apotik Komik started in 1992, they became widedy known in 1997 with a show thal member Samuel Indrabma
organized called Apolik Komik that recelved a greal deal of atlention from the art community and the media, The
overwhelmingty positive support reflacted the needed voice that Apolik Komik has provided in Yogyakarta's arts and greales
commurily.
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Carolyn Castafo's large-scale wall paintings combine a lyrical, whimsical depiction f life with excessive, aggrandized, and
beauty-bound efements of culture, Her images of women, animals, and flowers employ a sensibility that embraces the over-
done, the decorated, and the hyper-romantic. Using what she calls a “Latina-pop” perspective, Castafio's drawings are
flamboyant, calligraphic gestures of a personal world filled with the struggles and celebrations of the femme. Caslafio's work
often features her aller ego Betty Ramirez, who she developed s a means to explore the realm of the feminine in its vanious
manifesialions. Betty is loosely modeled after the starets of Halian cinema and the Golden Age of Mexican cinema, Castalo's
work is an alluring act of subversion by making the viewer lake sexy, pretty, feminine artwork as a serious and valid endeavor.
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Carolyn Vlzli Cooley

Images fly into my head and crystalize into sediments ke the sea. Each image is part of a bigger picture, a pictune inside a
picture, all pointing loward & mysterious thing. | don know whal, which is why | keep on making things, to Iy fo hring fo the
surface unsaen things from the Lnsaan work, ihe sSLUBCONSclous.
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Az an insfallalion artisf, | am angaged in developing emalionally driven narrative spaces for viewars o enler into and explons.
Abandoned places, found objects and the myslerous fves of animals and insecls inform my work. My practice includes
painting, instalialion. music and theater. | love to expiore, collect things and invent fantasy naralives based on everyday
ocourrences. Stains, frays and evidence of time are beautifl to me. By use of old materials and layered imagery | wish fo
EGaGE VWS o mulili-sensony levels thal alter their experience of time and place,

i 1983 | recenvied @ B.FA, from tha Rhods [sipmd Schoolof Dasign in sculpture, Since tharn | have baon active it tha San
Francigco arts and rmusic communities, exhibiting and padforming in locsl and intemational varre T Yot
Bueng Candar for tho Ars and intersachon for i Arfieiy 800 Frafcisco) Now image Al in Los Ancodess: Anes Daming
Gaflery i San Josa'CA, and ‘Numern 9° public art poster serfes in France. | hive completed artist residencies of

Humbidge Contor for e Arti in Geogia and Jon Sioes Comlor for the Parforming Ara in San Francisco, and | recently
participated in & communily arts-Service profect in CoNma, El Salvador. Musical recordings can be found v
Wil clifolradntvecords.com (Dowr Ryver, Tho Dk 1% Comar Tour],
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1 am an artist working across several differant media, from paintings and murals to wood-culs, grafiiti and ight boxes. My works
explore problems facing contemporary Indonasian sociely, in particwlar youlh sub-cultures. and are offen inspired by the

couriry’s penod of political upheavals. Urban in focus and feel, my works also deal with the construction of idenlity and search
for the seif within a giobalized world.




Arle can probably ba described a5 the ‘ocker of the band', Amusingly ironic in his words and ssemingly detached, he s
indeed & rebel of the mos! romantic type.. Figures are oflen enigmatic and masked, symbols of a very parsanal
question. .. The use of plexi-glass and neon lights deflines him as the most 'modem’. However, despie appearances, his
rebedlion is almost agelass. -~ 4 membars of Apolik Komik, Yas bl why four? by Gitles Mazsol,

Arie Dyanto was bom in Klaten, Cantral Java, Indonesta in 1874, He studisd graphic an from 1892 to 1999 at the
Facully of Fina Arts at the Indonessia Institute of Arts, 151, in Yogyakarta, He has bean involved with Agetik Komik, 8 group
of artists commitiad o public art, since 1967 and hes also collabarated with underground comie artists. Cutrentiy basad
h?ﬁmkaua.mmhﬂuwnmm Gemmarny and Indonesia and has panticipated ingroup shows maindy in the Asia
Pacilkcragion bul alzo in lhe US,
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Samuel Indratma enolled in the Printmaking Department of the Faculty of Fine Aris & Design, 151 Yogyakarta in 1920, whire
he became one of the many students to concenirate on comic books. Samuel had been fond of comics since chidhood, aong
with writing short stories. In 1996, ready to pursue a life as an artist, Samuel dropped out of the Printmaking Department -- as did
many of his peers. They soon began producing their ovm work, Throwgh his interaction with the arl community in Yogyakara he
avantually found the right path 1o foliow: art comic books. In these works, Samuel does not adhere to strict namratives or plols.
His method is 1o make flustrative works page by page, which are only later ordered and bound




Samirel's first soko exhibition took place in 1997, not al an artgallery, butat the Vie-Via Cafe in Prawirotaman, wihere ha
was commassioned to make comic murals directly on the walls - this ks one of Yogyakarta's makn tourlst areas 2nd the
lively atmasphese of this venus mada It & fiting context for his popularan. in his mural works, Samusi's fandness for

comics combines with an interast in gratfiti. HasmMdmm:ndwwuﬂaaamlhmamluhhhruusmw
Immediataly accessible to those passing by, providing a democratic siiermalive to convenbional exhibiions. Television
carioon serials, commarcials and the popular mass language, particuarly etecironic media, all feed o Samusls
works. He picks up their idioms and fealures, soch a3 the mock-haroic, humor, parody and twisted logic. Samuels
absurdist, carefree, non-namstive representations: parody -senious art, ignodng the familiar methods of visunl
represomtation. M Dwl Marnanio, curmtar




Alicia McCarthy is interested in aflowing the harmony and dissenance inherent in nature 1o inform her work. Her paintings,
sculpture, and murals comprise elements of pattéming, lettering, decoupage, and papier-maché. oftén ublizing quii and
rainbow-like imagery to symbalize the possibilities of hope, optimism, and friendship.
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lﬁﬁimmymaﬂmﬂaﬂﬁtﬁmﬂﬁnm1MWMMWEMﬂPMMMMm
1885. She has parficipated in many community and public art projects, including the In-the-Streat Theater Festival in
mmamm.mﬂuumtmmmmmmmmmwma
mmmmmmmmﬂuwmmmmwmmnm
Francisco al The Lab, The Luggage Stors, mmmmmmmm vamcuym naru-.r.
Project and Rare Art. and In Los Angsies at New Image Art.
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A comic | loved infensely is Avengers B4 from May ‘85, The cover
{by Gane Colan) shows all of the leam as iny figures helpless in the
grip of & pair of gian! white hands. If they get loose of the hands.
ey can oty fall indo an interstellar abyss, = Aaron Moble

Agron Nobie's work onwadls, canvas and pager is a synthetis of three long Uma inlerests: collage, comics; and murilism
(bath traditional and spraycan), His recombined superhera ports discard {he figures and namatives of comics while

retaining Ml their baroogus energy. instead they hang suspendad in sivery voids, Sansho and gorgeous abstraclions:




Aaron Mable was born in Portiand, Oreges in 1961, Ha attended two samasters af the San Francisco Ant inafitute in
1581-82. In 1981 he co-founded (with Riga 91 and others) the Clarion Alley Mural Project. which he directed from 1997
te 2001. He bagan to focus-on painting murals:himsalf in 1996, producing several callaborations with children and
“several satincal narmalive works. nmmmumﬂmmmmunuuammmm

sometimes in collaborations with Andrew Schoultz. He moved to Los Angeies in 2001 and had his firal sok painting
Hmaﬁapmiauu!maumrhmﬁ!ﬂmhmlmmﬂ:dﬂﬂHm Los Angeles at Track 16 and Blum & Foe,
In Mew York at White Colurmns, at Welleskey Collage in e Davis Museum and in London at PEER. Ha is 8 memberof the
Booklyn Artists Alliance.
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ARYA PANDJALU




Arya Pandjalu’s work speaks to political and social concerns. His passion for Punk music (he is the former lead singer of Black
Bood, an important Indonesian band of the Late nineties) is reflected in direct, pevandul, work in performance and Installation that
& alsoinfused with & sense of melancholy,



tal

Andrew J. Schoultz’s mutals and paintings are 8 mix of playful whimsy and sharp socialipodiical vision. They ane iled
with flgels of cartoonish birds, sultcases in hand, fiying the coop — forced out by the laws of progress and greed.
Efephants in fias trudge across enviranmentally ravaged landscapos, individuals basel by conformist forces. Many-of
his paintings an homoges 1o the people and places that kive been dislocated or disfigured in the war for space and
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AENTRERY NR
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The concept of "home™ and ils associations oflen guide my practice. I'm interested in the vanied forms of home and its symbol as
a universal core of place and a sense of belonging, Home is often considered a safe harbor or a retreat; however, il can akso
reprasent or become the opposzite. Domestic interors are alss an axpression of self and tall a powerful visual history loaded in
iconographic detail. My curren! interests on this subject examing the complex relationships and evolution between
comveniionalisireciured environments and those of & dissenting and organic nature, and how this Iransiates into the
intersections and historical contexts beteaan fing art, design, anchilectune, and iradionsl cralts




Magan Wilson graw g in Mantana. She received har BFA from the University of Oregon in 1892 and an IMFA from the
San Francsco Art Institule in 1997, Her work has been exhibited in San Francisco al Southem Exposure, the San

Francisco Art Commission, Clarion Alley, The Lab, Ampersand Intemational Arts, Stephen Witz Gallery, gallary 3, ATA,
and i public spaces thvoughout San Francisco; in Los Angales &t the Richard Heller Gallery, and intemationally in
Takyo, Japan. Yogyakarta, indonesia, and Dalhi, India: : ;

Wiison is-a reciplent of a 2000 grant award from the Gunk Foundation and & 2001 grant award from the Ast
CounciliArtadia. In 2002, she was selected fo design posters for the San Francisco Arl Commission's Markel Strest Art
¥ Transil poster saries. Sha Is aiso a freelance writer and art critie. In 2000-2001 she was 8 weekly contributing arts
writat for the SF Bay Guardian. She co-lounded the San Francisco based arts website Stretcher,org, Her writings have
appeared In aherimage, Digitakeity, and Public Ant Review, From 2001 to 2004 she was the co-diracior of it Glarion
Aty Wasral Pmjecl










148






